The Writings of Robert Motherwell, ed. Dore Ashton with Joan Banach

University of California Press, 2007

ABC art, 224

Abel, Lionel, 58n

abstract expressionism, 187n1, 228, 271, 284, 304;
appropriateness of term, 156-57, 186, 197,
automatism, 210, 225-26; criticism and
scholarship, 192, 334; fundamental characteristics,
197, 209-10, 227, 269, 333-34; influences and
development, 186, 192, 299-304; responses to,
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6-7, 36,49, 192, 210, 216, 295; Ernst, 308; Miro,
191-93; Monet on, 295; Motherwell and, 5, 6-7,
12, 26, 156, 225, 300, 301; New York
School/abstract expressionists, 156, 192, 210, 225—
26, 295, 300; psychoanalytic theory and, 300;
responses to, 36, 192,232, 300-301

avant-garde art, 224. See also the new

Avery, Milton, 302

Baader, Johannes, 120

Baargeld, Johannes, 106

Bach, J. S., 326

Bacon, Francis, 239, 317

Balanchine, George, 305

Ball, Hugo, 114, 115-17, 118, 119, 139; Flight From Time
excerpts, 115-17; How I Founded the Cabaret
Voltaire, 109; sound poems, 116-17, 123

Balthus, 239

Barnes Collection, 292

Barr, Alfred H., Jr., 78, 130, 203, 298, 299, 331-32;
Cubism and Abstract Art, 25, 45; Fantastic Art,
Dada, Surrealism, 104, 120

Bartok, Bela, 329

Barzun, Henri, 116

Baudelaire, Charles, 2—-3, 248—49; minor mentions, 72, 289;
and the new, 2, 3, 63, 198, 272, 287; "The Painter
of Modern Life," 3, 162; quoted, 3, 40, 162, 163,
248; surrealists and, 5

Bauer, Felice, 338

Bauhaus, 44, 94, 261

Baziotes, Ethel, 225

Baziotes, William, 2, 79, 225, 301, 343; automatist
experiments, 225, 300; as co-exhibitor/co-
contributor, 46n, 58n, 86n, 154n, 299; on Manet,
88; minor mentions, 93, 167; and Peggy
Guggenheim, 298, 299

Beaubourg. See Museum of Modern Art (Paris)

Beckett, Samuel, 349

Beethoven, Ludwig von, 34, 313, 326

Bellow, Saul, 170n, 179

Bellows, George, 131

Benton, Thomas Hart, 227

Bergson, Henri, 168, 342

Bernfeld, Siegfried, 300

Bernhardt, Sarah, 140

Bettelheim, Bruno, 300

black, 90, 312, 346

black and white, 86, 212, 346

Blanche, Jacques-Emile, 129, 130

Bleuler, Eugen, 136

Blunden, Allen, 337

Bonnard, Pierre, 163, 190, 236, 242, 299

boredom, 281, 313

Bosanquet, Bernard, 19n2

Bourgeois, Louise, 93

bourgeois values, rejections of, 29, 32-33

Brademas, John, 256, 259, 26065, 344n

Brancusi, Constantin, 61, 191, 305, 328

Braque, Georges, 40, 70, 72, 171, 328; minor mentions,
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107, 277; and Dada Manifesto 1949, 138, 139, 146;
Ernst on, 294; "First Papers of Surrealism"
exhibition, 299; Levesque on, 144-45; on living in
New York, 279n8, 292; minor mentions, 109, 291,
305, 343, 349; and museums, 278, 291, 293; and
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Gallatin, A. E., ed.: Museum of Living Art catalogue, 45

Gallatin Collection of Abstract Art, 291

Garcia Lorca, Federico, 5, 94, 269, 289, 346; Llanto por
Ignacio Sanchez Mejias, 5, 346

Gatch, Lee, 154n, 156

Gauguin, Paul, 314

Genet, Jean, 239

German expressionism. See expressionism

Giacometti, Alberto, 61, 168, 192, 210, 245, 328

Gide, André, 84, 128, 326

Givors, Charles, 52

Glackens, William, 131

Glarner, Fritz, 80, 158n, 167, 297

Gleizes, Albert, 131, 140, 152; Cubism, 25

Goebbels, Joseph, 124

Goering, Hermann, 124, 204

Goethe, 34

Gogh, Vincent van, 32, 55, 90, 167, 334; Picasso on, 173,
180

Goldwater, Robert, 28n

Gonzales, Julio, 305

Goodman, Paul, 58n

Gorky, Arshile, 186, 209, 212, 300; as co-exhibitor, 53;
minor mentions, 93, 167, 169, 273, 298, 300, 301,
313,337

Gottlieb, Adolph, 297, 298, 299, 301, 302; as co-
exhibitor/co-contributor, 46n, 81n, 86n, 154n,
225n; minor mentions, 80, 93, 309, 332; New York
Times letter, 302—4

government support of art, 224

Goya, Francisco, 34, 248, 268, 271, 313, 346; Los
Desastres de la Guerra, 31

Graham, John, 226, 298, 299, 302

graphic design, 44

Graves, Morris, 154n, 156

Greco, El, 227, 247

greed, 260

Green, Julien, 241

Greenberg, Clement, 12, 166n, 202, 203, 282, 304

Greene, Balcomb, 75n, 302

Gris, Juan, 58, 163, 333

Gropius, Walter, 269, 293, 305

Grosz, George, 120, 148, 293; 4 Little Yes and a Big No,
120

Group of Eight, 238

Gruen, John: The Party's Over Now. Reminiscences of the
Fifties..., 282n

Griinewald, Matthias, 99, 100

Guggenheim, Peggy, 291, 293, 308; Art of This Century
gallery, 6, 43, 186, 297-99

Guggenheim Museum, 202, 291, 318; Motherwell
retrospective, 340, 340n

Guillaume, Paul, 148

Guitry, Sacha, 140

Guston, Philip, 9, 167, 186, 332; as co-contributor, 186n,
198n, 225n

Halper, Nat, 309

Hamilton, George Heard, 279n3, 279n6
Hamilton, Richard, 279n6

Hamsun, Knut, 135

Hansen, Orval, 261, 262

happenings, 253, 254

Hare, David, 2, 53n, 79, 93, 186, 298, 299, 301
harmony, 55, 76, 99—100. See also order
Harriman, Marie, 291

Harris, Louis, 302

Harvard, Motherwell at, 1-2, 3, 34243
Hauptmann, Gerhart, 124

Hausmann, Raoul, 138, 147-48
Hawkins, Erick, 315-16

Hayter, Stanley William, 28n, 58n
Heartfield, John, 148

Heeckeren, Jean van, 145

Hegel, G. W. F., 29

Heidegger, Martin, 267

Held, Al, 225n

Hélion, Jean, 15, 28n



Heller, Ben, 202

Hemingway, Ernest, 241

Hennings, Emmy, 115, 116, 117-18, 119

Heraclitus, 11

Herriman, George, 190

Hess, Rudolf, 124

Hindemith, Paul, 305

history. See the past

Hobbs, Robert C.: "Motherwell's Concern with Death in
Painting...," 174n

Hoech, Hannah, 148

Hofmann, Hans, 228, 293, 299, 303, 309, 343; as co-
exhibitor, 86n, 154n; minor mentions, 93, 167, 305

Hokusai, 153

Holinshed, Raphael, 224

Hollander, Irwin, 230

honesty, 10, 17, 19. See also truth

Hopper, Edward, 195, 238

Hopps, Walter, 279113

Horizon (periodical), 152

Horney, Karen, 300

Hosiasson, Philippe, 240

Huelsenbeck, Richard, 80, 194; contributions to The Dada
Painters and Poets, 106, 113, 138; Dada Lives!,
138, 143; Dada Manifesto 1949, 106, 109, 138-39,
146; and dada's origins, 116, 119, 138-39; En
Avant Dada: A History of Dadism, 104, 106, 109,
143, 194; on Janco, 118; and Schwitters, 123,
153n2; and Tzara, 106, 138, 139, 277. See also
Hulbeck, Charles R.

Hugnet, Georges, 52, 130, 145, 146, 151; The Dada Spirit
in Painting, 104, 104n, 109, 127, 130; Enfances,
130; The Life of Gertrude Stein, 145; Petite
Anthologie poétique du Surréalisme, 130

Hugo, Victor, 248

Hulbeck, Charles R., 115, 194, 194n. See also
Huelsenbeck, Richard

Hulten, Pontus, 291

humanism, 34, 66, 161, 269, 334; Picasso and Mir6, 30-31,
34, 36, 107

humor: in abstract art, 158; Cornell, 169; Duchamp, 132;
Satie, 111; Vaché on, 126-27

Huyghe, René: Delacroix, 286

iconography, decline of, 332-33

id, 34, 35, 36

identity, 207. See also artistic identity

imitation, 198, 237, 294-95

impressionists, 32, 63, 70, 89-90, 271, 312

Independents' exhibition (1917), 130

indirection, 11, 71, 252. See also ambiguity; subtlety

individual freedom, 30

individualism, 7, 22, 196, 251-52, 306, 307, 326, 329-30,
333

industrial design, 44, 178, 261-62

Ingersoll, R. Sturgis, 202

Ingres, J. A. D., 32,202, 237, 247, 287

institutional values, 199

intellectualism, 75-76, 80, 94, 96. See also anti-
intellectualism

intelligence, 277, 315, 316

internationalism, 53, 224, 269, 270, 302, 306; lack of, in
exhibitions, 317-18

International Rescue Committee, 269

Ionesco, Eugéne, 209, 257

1t Is (periodical), 198n

Jacob, Max, 116, 128, 148, 150

James, William, 103

Janco, Marcel, 114, 115, 116, 118-19

Janet, Pierre, 136

Janis, Harriet, 152

Janis, Sidney, 152

Jarry, Alfred, 25, 110, 116, 144; Ubu Roi, 127

Jaspers, Karl, 3,9

Jean, Marcel: The Autobiography of Surrealism, 291n,
293-95

Jeanniot, G., 11, 212

Jeffers, Robinson, 170n, 179

Jjeu d'esprit, 12

Jewell, Edward Alden, 302; Gottlieb-Rothko-Newman
letter to, 3024

Jewish iconography, Motherwell's studies of, 166

Johns, Jasper, 224, 239, 349

Johnson, Jack, 110

Johnson, Lyndon B., 224

Johnson, Una, 247

Jolas, Eugene, 104n, 298

Jolas, Maria, 104n

Joyce, James, 3, 8, 11, 31, 192, 218; Finnegans Wake, 280;
James Joyce Symposium notes, 319, 320, 322;
minor mentions, 94, 283, 289, 329, 338; quoted,
323; Ulysses, 218, 299

Jung, Carl, 5, 115, 136, 299, 300

Kafka, Franz, 9, 13, 239, 323, 329, 336-38; The
Metamorphosis, 336, 337

Kahnweiler, Daniel-Henry, 72; Juan Gris, 83; The Rise of
Cubism, 69-71, 69n

Kandinsky, Wassily, 24, 209, 269, 300, 301; minor
mentions, 94, 163, 268; quoted, 41, 330

Kant, Immanuel, 302, 328, 343

Kaprow, Allan, 225n

Karpel, Bernard, 275n, 276; Modern Artists in America
(ed.), 101-2, 101n

Katx, Alex, 225n

Katz, David, 334

Keats, John, 258-59

Kees, Weldon, 86n

Kelly, Ellsworth, 224

Kepes, Gyorgy, 293, 305

Kierkegaard, Seren, 1,9, 10, 172-73, 179, 252, 278; on
Mozart, 177, 329

Kiesler, Friedrich (Frederick), 106, 298-99

Kimmel, Professor, 176

King, Antoinette, 314

Kinnel, William B., 175n

Klee, Paul, 158, 169, 191, 192, 193, 216, 269; American
collections/prices, 291, 293

Kleeman Gallery, 291

Kline, Franz, 212-13, 225, 285, 318, 332, 337

Knaths, Karl, 46n, 81n

Knoedler Gallery, 291

Kootz Gallery, 309

Krasner, Lee, 225, 225n, 226, 299

Krazy Kat, 190

Kris, Ernst, 300

Laban, Rudolf von, 116

Laforgue, Jules, 116

Lalou, René: Contemporary French Literature, 25
Lam, Wifredo, 83



Lambert, Constant: on Satie, 111-12

landscape painting, 34

language: musical notation, 325; pictorial language, 267—
68, 269, 307, 325-26, 328-29

language, verbal, 53, 77; deficiency/distrust of, 175-76,
266, 329; language difficulties of artists-in-exile,
292,294

Larkin, Oliver W., 160n

Lautréamont, comte de, 2, 35, 126

Lebel, Robert: Sur Marcel Duchamp, 27913, 279n5

Leconte, Mme., 116

Leconte de Lisle, 107

Léger, Fernand, 152, 241, 293, 304; minor mentions, 145,
163, 186, 238, 297, 305; Mondrian and, 45

Léger Museum (Biot, France), 203

Lehmann, A. G.: The Symbolist Aesthetic in France, 94

Lemaitre, Georges: From Cubism to Surrealism in French
Literature, 25, 128

Lenin, 114-15, 269, 281

Leonardo da Vinci, 277, 279111, 335, 349

Leslie, Alfred, 225n

Levesque, Jacques-Henry, 110, 14345

Levy, Julien, 4-5, 291

Lewis, C. 1., 342, 343

Lewis, Wyndham, 61

Lhote, André, 128

light: color and, 89, 312, 313; in Provincetown, 309-10

line, 248. See also drawing

Lipchitz, Jacques, 238, 297, 305

Lipton, Seymour, 93

Lissitsky, El, 35

literature: European writers in exile, 292, 294;
radicalism/provincialism in, 280. See also French
literature; poetry; individual writers

Littérature (periodical), Littérature group, 134-38, 145

Little Review, 25

Locke-Ober (restaurant), 221, 282

Long Island, Motherwell's summers on, 6, 309

Lorca. See Garcia Lorca

Louvre Museum, 171, 202, 347

Lovejoy, Arthur, 2, 286, 343

Lowell, Robert, 280

Loy, Mina, 110

lyricism, in Pollock, 226-27, 339

Maclver, Loren, 53n

Magritte, René, 192

Mallarmé, Stéphane, 2, 5, 11, 31, 74, 159, 216, 218; cubists
and, 67, 69, 72; quoted, 83—-84; A Throw of Dice,
67

Malraux, André, 5, 176, 331, 345

Manet, Edouard, 11, 33, 63, 88, 89, 212, 307

Manheim, Ralph, 104n, 106

Mann, Thomas, 305

Manolo, Manuel Martinez Hugne, 69n, 70

Man Ray, 106, 131, 151-52

Marceau, Marcel, 251

Marcu, Valeriu, 114

Marinetti, Filippo, 124-26

Marx, Karl, 5, 29, 166

Massine, Léonide, 110

Masson, André, 31, 269, 297, 304; automatism, 36, 192;
minor mentions, 5, 188, 238; Pontigny en
Amérique conference, 6, 28n

Massot, Pierre de, 145

Mathieu, Georges, 167, 237, 239, 240

Matisse, Henri, 89-92, 189, 247, 268, 295, 31214, 328; in
American collections/exhibitions, 291, 299;
Bathers (Bathers by the River), 292, 312—13;
brushwork, 8, 191; Cahiers d'Art, 25; color use, 89,
90,91, 190, 309, 313, 314, 328; drawings, 247; on
his own work, 91, 92, 313; humanism, 107;
influences on, 24, 90, 312; The Joy of Living, 91;
large-scale commissions, 171, 292; Matisse on Art,
312-13, 312n; minor mentions, 33, 163, 237, 305,
307, 334, 342; Motherwell and, 4, 10-11, 76, 241,
342; Notes of a Painter, 89-90, 91, 92, 92n1; paper
cut-outs, 313—14; work process, 90, 191

Matisse, Pierre, 291

Matta, Roberto, 156-57, 16667, 300, 301, 302; minor
mentions, 154n, 298, 299, 304, 309; Motherwell
and, 4-5, 7, 166, 301, 308, 343

mature artwork, 313

Maurer, Christopher, 344n

May, Rollo, 214n

McBride, Henry, 166—67

McCarthy, Mary, 349n

McMillin Gallery, 299

McShine, Kynaston, 224

meaning, 214; ambiguity/indirection, 11, 70-71, 175-76,
207-8, 334, 337

mechanism, 152-53

medium: artist and, 55-56, 86, 196-97, 214-15, 216, 252—
53, 255; changes and new media, 253-54, 280;
Mir6, 191; painting as thought's medium, 7, 8-9,
33, 55; painting vs. poetry, 72, 74

Mellon, Paul, 306

Melville, Herman, 169; Moby Dick, 86

Melville, Robert: Apocalypse in Painting, 19n4

Menotti, Gian Carlo, 219

merz, 120, 123-24, 124-25

Messer, Thomas, 202n

Metro (periodical), 205n

Metropolitan Museum of Art (New York), 95, 204, 317

Metzinger, Jean, 140; Cubism, 25

Mexico: Motherwell's trip to, 7, 50n, 286, 301, 308;
Tanguy on, 294

Michaud, Régis, Modern Thought and Literature in
France, 129

Michelangelo, 99, 176, 247

middle class, middle-class values, 29, 32-33, 36

Mies van der Rohe, Ludwig, 106, 148, 293, 305; Schwitters
and, 120, 122-23

Milhaud, Darius, 128, 305

Miller, Henry, 144

Miller, J. Ervin, 265

Milton, John, 346

mind/body unity, 3, 5, 29, 33

Mingus, Charlie, 283, 284-85

minimalism, 224

Minotaure, 52

Miro, Joan, 4, 40, 167, 188-93; Calder and, 43; as co-
exhibitor/co-contributor, 58n, 86n; doodling, 165,
192-93, 269; humanism, 34, 36, 107; humor, 158;
minor mentions, 163, 210, 216, 236, 239, 268, 299,
305

Mocsanyi, Paul, 81n

Modern Artists in America, 101-2, 101n

modernism, modern art, 3, 7, 13, 23, 198-99, 266, 327-30;
American vs. European, 16667, 206, 207, 226,
237-39, 242; Baudelaire and, 3, 198; as
criticism/rejection, 29, 63, 66, 95, 326, 327-28;



French poetry and, 72—74; future of, 306-7;
importance of the new, 198-99; individualism and,
10, 326, 329-30, 333; internationalism, 53; modern
reality and, 28-29, 159; past art and, 29, 95, 160—
61, 197, 237-38; responses to, 32, 98-99, 155, 161;
as response to history, 197; scholarship, 332-33;
social values in, 30, 31, 36-37, 79; spiritual values
in, 11, 13, 30; subject-matter, 57, 69, 95, 161, 253,
303; the Sublime in, 11, 63, 66

Modigliani, Amedeo: The Caryatid, 293

Moholy-Nagy, Laszlo, 106, 124-26, 293, 305; on
Hausmann, 147, 148; The New Vision, 45; on
Schwitters, 121, 122, 148; Vision in Motion, 121,
147-48

Moholy-Nagy, Sibyl, 147; on Schwitters and merz, 120,
124-26

Mona Lisa, 68; Duchamp's L.H.0.0.Q., 56, 132

Mondrian, Piet, 15-17, 24, 44-45, 56, 77, 240, 251;
Abstract Art, 20-21, 20n, 298; artistic goals/values,
20-21, 44, 54, 177-78, 306; bibliography, 45;
Broadway Boogie-Woogie, 41-42, 43n1; Calder on,
43; as co-exhibitor, 86n; color use, 15, 16, 177;
Compositions, 41; on his own work, 44, 85; minor
mentions, 70, 94, 141, 163, 293, 305, 313;
Motherwell and, 4, 209-10, 241; "A New
Realism," 44n; Plastic Art and Pure Plastic Art,
44-45; quoted, 44, 85, 217, rejections in, 31-32,
63, 66; responses to, 210; spatial
relations/structures in, 15, 49, 177; on Tanguy,
209-10; in the U.S., 186, 209, 238, 241, 292, 297,
299

Monet, Camille, 295

Monet, Claude, 89-90, 163, 295, 306, 313

Moore, Henry, 7, 4849, 219

moral choices and values. See ethics

Morand, Paul, 128

Moreau, Gustave, 89

Morris, George L. K., 158n

Motherwell, Jeannie, 310, 311

Motherwell, Lise, 310

Motherwell, Maria, 225, 308-9

Motherwell, Robert: automatism, 5, 67, 12, 26, 156, 225,
300, 301; background, 1, 2, 8, 76, 342; as
editor/writer, 12—13, 77, 241; education, 1-2, 3, 4,
7,8,76-71, 204, 286, 325, 336, 342-43;
ethical/spiritual values, 9-10, 11, 13; exhibitions, 6,
299, 336, 340, 347; France and, 238, 240-42;
friendships, 2, 4-5, 232, 282; on his influences,
241, 342; on his own work, 6-7, 8, 10, 57, 76-77,
86, 205-6, 208, 21617, 243-44, 252-53, 310, 340,
intellectual influences/enthusiasms, 1-12;
marriages, 284, 286, 308-9, 347; Mexico trip, 7,
50n, 286, 301, 308; Paris stay (1938-1939), 238,
305-6, 343; and Peggy Guggenheim, 298, 299;
politics, 5, 7, 344; in Provincetown, 308—11;
teaching, 54n, 79, 181-84, 273, 285

Motherwell, Robert, artworks: Barcelona, 87; Beside the
Sea series, 12, 310; The Black Sun, 2; collages,
241, 243; Elegy to the Spanish Republic #132, 340;
Elegy to the Spanish Republic series, 5, 310, 346;
Fishes with Red Stripe, 222, 223; French
references/influences, 241; The Homely Protestant,
65; In Plato's Cave, 12; James Joyce, 321; Je
t'aime series, 332; Kafka's Room, 336-37; The
Little Spanish Prison, 343; Lyric Suite, 12, 232-35,
233, 234; Open series, 243—44; Personnage (Self-

Portrait), 46, 47; Rimbaud series, 12; Samurai
series, 12; Spanish Prison (Window), 26, 27, 243

Motherwell, Robert, literary works: Modern Artists in
America (ed.), 101-2, 101n. See also The Dada
Painters and Poets

motion, expressions of, 24, 43

Mozart, Wolfgang Amadeus, 53, 70, 177, 191, 263, 329

Munch, Edvard, 99

Munning, Alfred, 162n, 163

Museum of Modern Art (Beaubourg) (Paris), 236, 242,
306; Paris—New York exhibition, 291n, 318

Museum of Modern Art (New York), 202, 203, 291, 292,
318, 323; Lyric Suite donation, 232n; and
Schwitters' Merzbau, 153n1; "What Modern Art
Means to Me" symposium, 158n

museums, 77, 78-79, 306, 330; European artists in
American collections, 291-92; lack of
internationalism in, 317-18; "What Should a
Museum Be?," 202—4. See also specific museums

music, 28, 251, 253, 255, 283, 328-29, 342; Ball's sound
poems, 116-17; Satie, 110-12, 144; surrealism and,
112

musical notation, 325

Muskie, Edmund, 262

National Gallery (London), 347

National Gallery (Washington, D.C.), 204, 306

nationalism, 166, 270, 302. See also chauvinism

naturalism, 195, 255. See also representation

nature, accord with, 21; Arp, 61-62

Naville, Pierre, 127, 130

Nazi Party figures, dinner with Marinetti, Schwitters, and
Moholy-Nagy, 124-26

Neff, John Hallmark: Henri Matisse Paper Cut-outs, 312n,
313-14

neo-plasticism, 44

neo-romantics, 33

Nerval, Gérard de, 168

Neutra, Richard, 305

the new, 198-99, 207, 272, 287; radicalism in the visual
arts, 280-81

Newman, Barnett, 79, 285, 297, 298, 301, 303, 332; as co-
contributor, 63n, 225n; New York Times letter,
3024

New Republic (periodical): on Calder, 38-39; on Moore,
48-49

New School for Social Research, 301

New York: dada in, 131-34; Parisian artists in (1939-
1945), 291-307

New York Dada (periodical), 131, 152

New Yorker, 209

New York Institute of Fine Arts, 333

New York School, 10, 93-98, 154-57, 239, 297, 306, 307,
dada and, 108; exhibits shared with European
artists, 297-99; Metropolitan Museum exhibit
protest, 95; surrealists and, 94, 108, 157, 186, 299—
304; symbolists and, 289. See also abstract
expressionism; individual artists

New York Times, Gottlieb-Rothko-Newman letter to, 302—4

Nicholson, Ben: Notes on Abstract Art, 20, 298

Nierendorf Gallery, 291

Nietzche, Friedrich, 9, 301; Birth of Tragedy, 303

Noguchi, Isamu, 53n, 186, 309

Noland, Kenneth, 220, 224, 235, 283, 284

non-figurative painting, 34. See also abstraction

non-objective art, 40-41, 43n1, 94, 107, 156. See also



abstraction
Novalis, 81
Novros, David, 225n

objectivity, 16, 35, 69, 70, 99

objects, 39, 41, 54, 81-82, 230; presence/absence of, 81—
82, 194-96, 197

Oedipus theme, 301

O'Hara, Frank, 232

Oldenburg, Claes, 225n

O'Neill, Eugene, 299

Onslow Ford, Gordon, 5, 301, 302

Oppenheimer, Max, 116

Orbes (periodical), 145

order, 54, 55,97, 211, 339

organic automatism, 295. See also automatism

Oriental art and calligraphy, 96-97, 191, 248, 328, 338

originality, 330

Orozco, José Clemente, 227

Ortega y Gasset, José, 1

Oz, Amos, 10

Ozenfant, Amédée, 140, 238, 241, 293; The Foundations of
Modern Art, 25

Paalen, Wolfgang, 7, 50, 50n, 301, 302; Form and Sense,
50-52, 50n

Pach, Walter, 131; The Journal of Eugéne Delacroix
(trans.), 28687

Pacific Northwest Indian art: Paalen's descriptions, 50, 52

paintings, painting process, 33, 97, 154, 155, 206-8, 214,
290; ambiguity and abstractness, 175-76, 207-8,
334; as artisanal, 253, 254; artist and canvas, 340;
artist and medium, 55-56, 86, 196-97, 214-15,
216, 252-53, 255; children's painting, 267—68;
completeness, 205-6, 273, 340—41; drawing vs.,
247, 248-49; the empty canvas, 41, 86, 205, 215,
216, 217; explanations of, 302; as medium for
thought, 7, 8-9, 33, 55; moral choices in, 10, 76,
173, 196, 200, 2067, 211n2, 216; Motherwell on
his own painting, 67, 8, 10, 57, 76-77, 86, 2056,
208, 216-17, 243-44, 252-53, 310, 340; nature in,
210-11; painting on the floor, 216, 227;
premeditation/open-endedness, 206, 214, 21617,
290, 333, 340-41. See also artistic process;
medium

papier collé. See collage

Paris: dada in, 128, 129, 134-38; Motherwell's 1938-1939
stay, 238, 305-6, 343; 1968 student unrest, 304-5.
See also Museum of Modern Art (Paris)

Paris, School of, 236, 237-38, 240, 291

Paris—New York exhibition, 291n, 318. See also European
artists in the U.S.

Parke-Bernet, 204

Partisan Review, 7; on Kafka, 336-38; on painters' objects,
40-43; on radicalism in the visual arts, 280-81

passion, 54, 85, 97, 154, 173, 204, 216, 242

the past: American attitudes about, 59, 207, 209; artistic
rejections of, 63, 66, 120, 211n2, 330; artistic use
of, 168, 288; conservation/value of, 330; the new
and, 207

past art, 160—61; imitation of past styles, 198, 237, 294-95;
modern art as criticism of, 29, 95, 327-28

Pavia, Phillip, 225n

Peirce, Charles Sanders, 77

Penn, Irving, 218n

Pereira, 1. Rice, 53n

Péret, Benjamin, 305

performance, 251

perspective, 210-11

Perspectives USA (periodical), 170n, 179; "The Painter and
the Audience," 170-73

Pevsner, Antoine, 20, 20n, 298

Philadelphia Museum, 292

Phillips, Duncan, 186n, 272

philosophy, 1, 34,9, 10, 11, 77; subject-object
relationship, 81. See also individual philosophers

Picabia, Francis, 109, 119, 128, 13941, 144-45, 152; and
dada split, 127, 139; Entr'acte, 110; in New York,
113, 131, 141; La Novia, 293; Pine Cone texts,
139-41, 152; Poems and Drawings of the Daughter
Born Without a Mother, 141; Still Life: Portrait of
Cézanne, 107, Tzara illustrations, 128

Picasso, Pablo, 36, 86n, 163, 176, 288, 307; Apollinaire
and, 25; color in, 346; cubism and, 25, 69, 70, 72,
81, 307, 328; dada and, 128; destructiveness in,
107; dominance of, 312; Guernica, 24,30-31, 171,
178-79, 188, 292, 338; Guernica drawings, 228,
248, 269-70, 288; humanism, 30-31, 34, 36, 107;
mature work, 313; minor mentions, 4, 11, 61, 189,
253,268, 283, 299, 305, 313, 334, 338, 342;
Mondrian and, 45; Parade ballet, 110; Pollock and,
227, 228; quoted, 40, 54, 172, 173, 179-80, 190,
204, 228, 247, 278, 307, 331; sexuality in, 190;
Smith and, 218; social relations, 20-21, 33;
Twombly and, 103; Woman with Knife and Cock,
228; writings, 312

Picasso Museum (Antibes, France), 203

Pickens, Alton, 53n

picture plane, 216, 301, 302, 303, 334

pigments, 89, 90, 312. See also color

Pine Cone (review), 139-41

Pissarro, Camille, 32

plasticity: abstraction and, 20-21; in Chirico, 18; neo-
plasticism, 44

Plato, 12, 53

play, 12; surrealists' objects of pleasure, 42, 43

Poe, Edgar Allan, 168-69, 289

poetry, 28, 255; in Chirico, 18, 19; dada, 108, 116-17, 120,
135-38; European poets in exile, 292; painting and,
72,74, 214; sound poems, 116—17, 123; surrealist,
108. See also The Dada Painters and Poets; French
literature/poetry; specific poets
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